
Collect Level, hosted by The Leedy-Voulkos Art Center, Presents:

ARTicles for a New Era 
This evolving series will feature artists and their work from Collect Level’s Spring 2020 group show titled Collective 
Strength shuttered by the Covid-19 global pandemic.  Collect Level was founded by Artists Lori Raye Erickson and 

Christel Highland to increase success for productive, mid-career regional artists in the Kansas City Area.



Harold Smith’s Call to Courage
 
By:  Christel Highland

Artist Harold Smith has been furiously innovating since he started painting. About 20 
years ago, he started selling his own work on ebay. His first, an ongoing series called 
Men of Blues and Jazz is rooted in a blissfully industrious childhood memory of 
family. “I’m from Kansas City, but I grew up like a lot of Black people, where the 
whole family cleaned house on Saturday. That’s when jazz was playing on the 
turntable.” 
 
Smith says, “Not doing anything because you don’t have what you want won’t get 
you anywhere.” Read that again. Shortly after Harold Smith embarked on his art 
journey in the early 2000’s, he didn’t have the funds for supplies. Driving through his 
neighborhood one day, he found a pile of kitchen cabinet doors from a renovation 
project. He picked them up, and painted on them. Smith subsequently had his first 
show, titled Harold’s Garage Show. Smith was thrilled when a bunch of KCAI 
students showed up to his show, but that was only the beginning. 
 
 



One day in about 2005, Harold Smith was flipping through ArtNews. He decided to take out a small ad for $500 to promote himself. 
This led to a show in 2006 with the Martinero Gallery in Rhode Island, which landed him a feature at the 2008 Newport Jazz 
Festival. Another career highlight includes spending five weeks in France with the Cognac Blues Festival in 2014. 

Smith has issued a hopeful challenge to other Black Artists in the midst of this health crisis. “Don’t just wait for a stimulus check. 
Even in times of adversity, there is opportunity.” He thrives in a challenge and hopes that other artists can find creative paths toward 
success in these difficult times. He cites Madam CJ Walker, the first female self-made millionaire, who also happened to be 
African-American, as one of his inspirations. Ms. Walker created a line of hair and cosmetic products marketed to Black women. Not 
a huge fan of hip-hop, but the drive and innovation behind the successful Artist, Eazy-E is another inspiration for Smith. NWA’s 
Straight Outta Compton, a triple-platinum album which they self-released as an LP and sold after shows after being rejected by 
every record label they tried to land. Finally, he mentioned Author E. Linn Harris as another creative African-American hero. Openly 
gay, Harris’s work was rejected by publishers. Harris self published and marketed his novels through hair salons. He wrote fourteen 
novels, ten of which were consecutively number one on the New York Times bestseller list, one memoir, and edited an anthology. 
This is exactly the brand of artistic inventiveness that fuels Smith’s creative fire. 

Smith still works intermittently on his Jazz and Blues series but is fully engrossed in his newest series, Men of Color. He seems to 
find curative properties in the action of painting, “I don’t think about how it’s going to look when it’s done.” These newer works are 
vibrant, gestural, full of life, complicated, and deeply soulful. Utilizing the eyes as a window into the multilayered experience of Black 
men in America, Smith draws the viewer in and traps them in a gloriously complicated web built by skillful brushstrokes which speak 
to his wise and passionate perspective. In Harold Smith’s work we all can find hope, inspiration, carefully curated rage, but never 
peace.  
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Untitled, 2020 I

Man of Color Series
Harold Smith
36  x 48 inches
Mixed Media on Canvas
$5500

For purchase inquiries, please click on this link.

https://www.leedy-voulkos.com/collect
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Untitled, 2020 II

Man of Color Series
Harold Smith
48 x 60 inches
Acrylic and Oil Marker on Canvas
$8500

For purchase inquiries, please click on this link.

https://www.leedy-voulkos.com/collect
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Untitled, 2020 III

Man of Color Series 
Harold Smith
48 x 36 inches
Acrylic and Oil Marker on Canvas
$8500

For purchase inquiries, please click on this link.

https://www.leedy-voulkos.com/collect
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Untitled, 2020 IV

Man of Color Series
Harold Smith
60 x 48 inches
Acrylic and Oil Marker on Canvas
$8500

For purchase inquiries, please click on this link.

#
https://www.leedy-voulkos.com/collect


Chico San Creatively Connects to Cultures

By: Christel Highland

Long before Artist Chico San moved to Kansas City, he knew 
exactly where he wanted to be. As a student at Mizzou, he 
studied painting and printmaking. During undergrad, he would 
venture into the city for First Fridays with his pal Shawnna 
Jernnagan of The Living Room notoriety. They both fell in love 
with the energy and vitality in the art scene that we all have 
grown so accustomed to. 

Embraced by Community Art Leaders like Hector Casanova 
and Renee Cinderhouse, he leapt into a very collaborative 
segment of the Kansas City art scene. San participated in Art 
Battles hosted by Artist Tyson Schroeder held at the former 
Westport location of the Record Bar. Like many artists, Chico 
San thrives in collaborative spaces. “The art challenges at 
they really got me going,” he said. “ I like how artists react to 
other artists work- sharing, fostering new ideas...having fun.” 

 
 



With limited time for his art practice due to the practical demands of earning a living, San found the desire for collaboration 
welling up. One evening, hanging out with one of his close friends, who also happens to be a drag queen, San discovered the 
intense detail and beauty contained in vintage reproductions of paper doll art. He felt a welling up, a “reconnecting to a part of 
myself.” His friend scanned the images needed for costume inspiration, and generously gave the book to San. Chico San has 
been interacting with these images for more than two years now. Starting with fashion from the roaring 20’s, he embraces each 
image as a “study to see how I can react to something existing, like a collaboration.” In this process he is actively rekindling a 
connection to his childhood, and his first professional aspiration, archaeology and anthropology. Not claiming to be a fashion 
plate himself, he says “I do love how people express themselves through clothing. I also have a deep love and respect for 
design.”

When we spoke, he was hopeful that during this time of relative isolation that we each take the time to reconnect with 
ourselves what really makes us happy. He will be collaborating with artists he’s never met- looking forward to diving into a 
Japanese paper doll series, he has been studying Yokai and Oni. These bewitching supernatural monsters, spirits, and 
demons, ogres, trolls, and otherwise fantastical creatures embraced by Japanese culture and art for centuries have been part 
of performance, folklore, and are still incorporated into contemporary culture. He is also looking forward to a deep dive into an 
Ancient Egyptian series that he hasn’t had the time to interact with yet- something he has been looking forward to since seeing 
the Queen Nefertari: Eternal Egypt exhibit at The Nelson Atkins Museum of Art. 

San approaches each image with utter creativity and imaginative abandon measured  with careful consideration. Each piece is 
not only a collaboration with the original artist, but a collaboration with history itself, playing with visual cues, form and function. 
He brings tidy lines to the surface, layering and extending the original fashion elements while weaving creatures into each 
piece with bright precision. In these incredible collaborations Artist Chico San explores whimsey, the grotesque, the surreal, the 
ambiguous, the impossible, color, and pattern all while remaining precise and process-focused.
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Beasts From the East: Plate 
9-Nurarihyon & Jiinja Hime, 2020

Chico San 
Acrylic and pen on paper
22 x 19 inches, framed
$450

Purchase this work today by clicking on this  link.

https://leedy-voulkos-art-center-shop.square.site/product/Beasts-From-the-East-Plate-nine-Nurarihyon-and-Jiinja-Hime-Chico-San/645?cp=true&sa=false&sbp=false&q=false&category_id=5
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Beasts From the East: Plate 
12-Nurikabe, 2019
original illustration by Ming-Ju Sun

Chico San
Acrylic and Ink on Paper
22 x 19 inches, framed
$450

Purchase this work today by clicking on this  link.

https://leedy-voulkos-art-center-shop.square.site/product/Beasts-From-the-East-Plate-twelve-Nurikabe/646?cp=true&sa=false&sbp=false&q=false&category_id=5
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Freaks of Fashion: The 20s 
Plate 13, 2018
original illustration by Tom Tierney

Chico San
Acrylic and Ink on Paper
22 x 19 inches, framed
$450

Purchase this work today by clicking on this  link.

https://leedy-voulkos-art-center-shop.square.site/product/Freaks-of-Fashion-The-twenties-Plate-thirteen-Chico-San/647?cp=true&sa=false&sbp=false&q=false&category_id=5
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Freaks of Fashion: The 20s Plate 
16, 2019

Chico San
Acrylic and ink on paper
22 x 19 inches, framed
$450

Purchase this work today by clicking on this  link.

https://leedy-voulkos-art-center-shop.square.site/product/Freaks-of-Fashion-The-twenties-Plate-Chico-San/648?cp=true&sa=false&sbp=false&q=false&category_id=5


Sabrina Staires Connects Us to A New World

By Christel Highland

Sabrina Staires is the daughter of an environmental scientist and cultural 
maven. Her Father was one of the first in all of the Midwest to tout the dangers 
of asbestos, and own an electron microscope, the latter utilized to confirm the 
existence and danger of the former. While he was busying himself with saving 
lives by clearing the air of dangerous microscopic particles, Staires’ Mother was 
busy taking her and her sisters to plays, the symphony, dance performances, 
piano lessons (Staires played classical piano competitively as a child). Her 
Mother helped develop the Inner City dance program that brought Alvin Ailey to 
Oklahoma City. On her own, she spent countless hours in her father’s darkroom. 
Most of our childhoods are far from idyllic, and hers was no exception. That 
said, there are always seeds of ourselves planted in childhood that remain and 
flourish. 

In college, Staires found a new perspective in the bible belt brand of evangelical 
Christianity. “It was an active, alive experience.” There she found refuge from the 
abuse and trauma of her teen years. She and her husband moved first to 
Massachusetts and then to Kansas City, but the restriction of evangelism eventually 
became overwhelming. It was in Kansas City that Staires then became interested in 
a wider path. She educated herself, and built practices that rooted herself to a new 
reality as a spiritual being in a physical world. This led to the discomfort of 
necessary changes:  she broke from the church, she left her husband, she found a 
new community of friends, starting her new life as a single Mother. 



Eventually Staires found employment at The KC Star. There she had access to the knowledge of seasoned photographers, several camera 
formats, their large darkroom (back when photographers used film), and she flourished. Eventually she left for The Pitch, where she remained 
for over 20 years. It was there she developed her unique journalistic style of portraiture. She photographed mayors, presidential elections, small 
business owners, and artists. Typically photographing three concerts a week, she had the pleasure of photographing Tina Turner, Carlos 
Santana, and Bruce Springsteen, but she really loved shooting blues musicians at the Grand Emporium. Staires eventually opened a 
commercial studio and gallery in the Crossroads Arts District. There she hosted one of the first kid centric art shows, Life at 3 Feet, a show of 
selfies (before they were called selfies), as well as the work of notable photographers. It was during this time that she began the long process of 
integration that still continues today- bringing her interest in health, spirituality, and art together. Located right down the street from Boulevard 
Yoga, she found respite in the healing arts, and began her study of energy medicine, massage, and yoga.

Now Staires is taking long, deep plunges into work that profoundly speaks on multiple levels. This started 5 years ago with Echo, a series that 
explores the after effects of lead and zinc mining in Picher, Oklahoma. With a deep reverence for the land and the lives affected, she lovingly 
documented the area while elevating a discourse involving the cultural value of land and how that directly affects human well-being, begging the 
question, “are we just producers and consumers?” Traveling to places that interest her and to further this conversation, she spoke passionately 
about Sacred Spaces, which is a more recent series that evolved from a desire to experience existence in a Dark Sky Zone. Evidently, there are 
24 such areas in the world, one of which is at the Great Sand Dunes National Park and Preserve near Alamosa, Colorado where, as she put it, 
one is surrounded by “nothing but sky, galaxies, and your smallness.” 

There is a triadic balance of spiritual depth, scientific inquiry, and aestheticism in all of Staire’s work. There is an otherworldliness, a 
timelessness, an acknowledgement of the unknown sewn into the fabric of each piece that is, in a word, haunting. She firmly believes there are 
multiple levels to everything that is happening around us. “There’s truth in everything, but that’s not the only truth,” she says. The conveyance of 
space in her work allows the viewer to enter into these worlds that are simultaneously real and seemingly imagined wherein one is transported 
into a different mindset- one where time to contemplate existence is of the utmost importance.   
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Great Sand Dunes 1, 2020

Sabrina Staires

handmade Japanese mulberry paper, 
archival ink, 1920's 14k gold hand wrapped 
silk thread, gold leaf

6 x 6 x 2 inches

$350

Or  

16 x 16 x 2 inches

$600

Purchase this work online today by clicking on this link.

https://leedy-voulkos-art-center-shop.square.site/product/Great-Sand-Dunes-Sabrina-Staires-Collective-Strength/637?cp=true&sa=false&sbp=false&q=false&category_id=5
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Great Sand Dunes 2, 2020

Sabrina Staires

handmade Japanese mulberry paper, 
archival ink, 1920's 14k gold hand wrapped 
silk thread, gold leaf

6 x 6 x 2 inches

$350

Or  

16 x 16 x 2 inches

$600

Purchase this work online today by clicking on this link.

https://leedy-voulkos-art-center-shop.square.site/product/Great-Sand-Dunes-Sabrina-Staires-Collective-Strength/638?cp=true&sa=false&sbp=false&q=false&category_id=5
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Great Sand Dunes 3, 2020

Sabrina Staires

handmade Japanese mulberry paper, 
archival ink, 1920's 14k gold hand wrapped 
silk thread, gold leaf

6 x 6 x 2 inches

$350

Or  

16 x 16 x 2 inches

$600

Purchase this work online today by clicking on this link.

https://leedy-voulkos-art-center-shop.square.site/product/Great-Sand-Dunes-three-Sabrina-Staires-Collective-Strength/639?cp=true&sa=false&sbp=false&q=false&category_id=5Sabrina-Staires-Collective-Strength/638?cp=true&sa=false&sbp=false&q=false&category_id=5
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Great Sand Dunes 4, 2020

Sabrina Staires

handmade Japanese mulberry paper, 
archival ink, 1920's 14k gold hand wrapped 
silk thread, gold leaf

6 x 6 x 2 inches

$350

Or

16 x 16 x 2 inches

$600

Purchase this work online today by clicking on this link.

https://leedy-voulkos-art-center-shop.square.site/product/Great-Sand-Dunes-four-Sabrina-Staires-Collective-Strength/640?cp=true&sa=false&sbp=false&q=false&category_id=5
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Great Sand Dunes 5, 2020

Sabrina Staires

handmade Japanese mulberry paper, 
archival ink, 1920's 14k gold hand wrapped 
silk thread, gold leaf

6 x 6 x 2 inches

$350

Or  

16 x 16 x 2 inches

$600

Purchase this work online today by clicking on this link.

https://leedy-voulkos-art-center-shop.square.site/product/Great-Sand-Dunes-five-Sabrina-Staires-Collective-Strength/641?cp=true&sa=false&sbp=false&q=false&category_id=5
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Great Sand Dunes 6, 2020

Sabrina Staires

handmade Japanese mulberry paper, 
archival ink, 1920's 14k gold hand wrapped 
silk thread, gold leaf

6 x 6 x 2 inches

$350

Or  

16 x 16 x 2 inches

$600

Purchase this work online today by clicking on this link.

https://leedy-voulkos-art-center-shop.square.site/product/Great-Sand-Dunes-six-Sabrina-Staires-Collective-Strength/642?cp=true&sa=false&sbp=false&q=false&category_id=5
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Man and Dune, 2020

Sabrina Staires

color dibond print under acrylic glass

25 x 25 inches

$1500

Purchase this work online today by clicking on this link.

https://leedy-voulkos-art-center-shop.square.site/product/Man-and-Dune-Sabrina-Staires-Collective-Strength/643?cp=true&sa=false&sbp=false&q=false&category_id=5
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Child and Dune, 2020

Sabrina Staires

color dibond print under acrylic glass

25 x 25 inches

$1500

Purchase this work online today by clicking on this link.

https://leedy-voulkos-art-center-shop.square.site/product/Child-and-Dune-Sabrina-Staires-Collective-Strength/644?cp=true&sa=false&sbp=false&q=false&category_id=5


Great Sand Dunes 1-6, 2020

Sabrina Staires

handmade Japanese mulberry paper, archival 
ink, 1920's 14k gold hand wrapped silk 
thread, gold leaf

6 x 6 x 2 inches, $350

Or  

16 x 16 x 2 inches, $600

1 2 3

4 5 6

Child and Dune, 2020

Sabrina Staires

color dibond print under 
acrylic glass

25 x 25 inches, $1500

Man and Dune, 2020

Sabrina Staires

color dibond print under 
acrylic glass

25 x 25 inches, $1500

For purchase inquiries, please click on this link.

https://www.leedy-voulkos.com/collect


Marcy Lally Articulates the Cycle of Life
By Christel Highland

“I come from a creative family. My Mother decided to go to art 
school when we were children in the 70’s,” Marcy says her 
Mother “always supported my creativity.” She remembers 
hanging out on the Kansas City Art Institute campus as a 
child, meeting local icons like Wilbur Niewald. She also spoke 
deeply and fondly of her Mother’s good friend from KCAI, 
Marleen Gold, who passed away very recently. She 
characterized Gold as extravagant, flamboyant, magnetic, and 
utterly lovely. She left an indelible mark on Lally’s child-mind 
as an example of who she aspired to become as a person and 
artist. 

One of Lally’s earliest fond memories is picking flowers in the 
woods. As a teenager, and throughout her early adult life, 
Lally found deep significance and purpose in designing 
arrangements to memorialize occasions. She has a deep and 
abiding love for the lore surrounding flowers. “I love them 
when they’re tight buds, when they’re blown out, and I even 
love them when they’re dead.” When Lally spoke about the 
origin of the work she does today, mosaic is as intrinsically 
part of her approach as the flowers she now creates.  



During and after art school, “I taught kid’s mosaic workshops.” Trained classically in marble sculpture, mosaic was something 
that she kept returning to, in no small part because she became very good at it. 
 
Lally had a mosaic show at The Leedy-Voulkos Art Center, and Jim Leedy, one of her sculpture teachers at KCAI, asked, why 
don’t you make your own flowers? That was a turning point for her as an artist. She considered this deeply, and is “so happy 
that I elevated my craft.” The connection between flowers and the earth is as inextricable as our own. She speaks of the clay 
as if it is human skin representing our own diversity. She works with it unglazed, utilizing the natural tones of the clay to 
connect the work to different places in the world.

As artists do, she had a collection of things that had been given her throughout the years for either inspiration or use in artwork. 
“A friend gifted me a goat skull. I eventually succumbed to mosaic again- but on skulls. I thought I was going to carve marble 
again, but the skull sold at my very first Hobbs Open Studio.” A new body of work was born that she finds herself returning to 
over and over again. “On a spiritual level, the skulls have led me to a relationship with the world I live in.” The skull became the 
perfect platform upon which to articulate the cycle of life.

Marcy Lally’s creations each portray something vastly different while always embodying the essence of the human condition. 
She thrives in dichotomy: there is always a sense of strength and fragility, of the fanciful and sedate. What she captures is 
created by the best fairy tales- a magnified awareness of our own vulnerability that the viewer cannot escape. Some have an 
adventurous feeling, as if you’re on a hike in Switzerland guided by Julie Andrews herself. Other pieces are seemingly sweet, 
with the allure of an old-fashioned candy shop or a carousel. The shadows they cast are all the same, however, ominous, and 
real, much like our own mortality. 
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Blue Boy, 2019

Marcy Lally
Deer skull with mixed media vintage plates 
and figurine
13 x 13 x 13 inches, dimensions variable
$1,200.00

Purchase this work online today, by clicking on this link.

https://leedy-voulkos-art-center-shop.square.site/product/Blue-Boy-Marcy-Lally-Collective-Strength/636?cp=true&sa=false&sbp=false&q=false&category_id=5
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The Rabbit Hole, 2019

Marcy Lally
Deer skull with mixed media ceramic flowers 
and figurines
11 x 12 x 9 inches, dimensions variable
$1,200

Purchase this work online today, by clicking on this link.

https://leedy-voulkos-art-center-shop.square.site/product/The-Rabbit-Hole-Marcy-Lally-Collective-Level/635?cp=true&sa=false&sbp=false&q=false&category_id=5
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Ancestral Belonging, 2019

Marcy Lally
Deer skull with mixed media ceramic flowers, 
handmade florals, plates and figurines 
14 x 15 x 14 inches, dimensions variable
$1,200

Purchase this work online today, by clicking on this link.

https://leedy-voulkos-art-center-shop.square.site/product/Ancestral-Belonging-Marcy-Lally-Collective-Strength/634?cp=true&sa=false&sbp=false&q=false&category_id=5
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Face The Music, 2020

Marcy Lally
Bison skull with mixed media vintage toy 
instruments, handmade ceramic flowers
27 x 22 x 12 inches, dimensions variable
$4,000

Purchase this work online today, by,  clicking on this link.

https://leedy-voulkos-art-center-shop.square.site/product/Face-The-Music-Marcy-Lally-Collective-Strength/633?cp=true&sa=false&sbp=false&q=false&category_id=5
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Full Circle, 2020

Marcy Lally
Female elk skulls adorned with handmade 
terracotta flowers, sculpted black bird and 
feathers 
19 x 14 x 8 inches each, dimensions variable
5,000 pair

Purchase this work online today, by clicking on this link.

https://leedy-voulkos-art-center-shop.square.site/product/Full-Circle-Marcy-Lally-Collective-Strength/632?cp=true&sa=false&sbp=false&q=false&category_id=5


Christian Simms’ Playful Provocations

By Christel Highland

Christian Simms’ art career began like many do, with an 
influential high school art teacher. He always enjoyed copying 
cartoons and comics for fun, but his teacher submitted his 
work into the Ward Parkway Mall’s annual art show without his 
knowledge, and he won best in show. At first irritated, he 
eventually relented to his natural passion. Simms majored in 
fine art and minored in drawing at Central Missouri State 
University and loved every minute of the one-on-one attention 
he received.

It was during those years at CMSU that Simms discovered 
and fell in love with the blind contour, and began to develop 
his style that persists to this day. After graduation, he stayed 
and worked odd evening jobs, painting all day. It was during 
this time dedicated to his art practice, he furthered his 
exploration of the line, with the blind contour remaining as the 
first pass at any painting, followed by a layering and 
thickening, or refining of the line, and a crescendo of color and 
structure.



Eventually, his uncle asked him to work with him at the much beloved Keith Coldsnow Art Materials in midtown Kansas City. He 
worked there for ten years and became known around town as the Coldsnow guy. “I learned all about materials, I met a ton of 
artists, and explored processes.” During that time, he was embraced by none other than Tom Deatherage who made him 
welcome, showed his work, allowing for further development of his practices.

Simms tends to float between two worlds, mentioning Cezanne, de Kooning, and Schiele as influences, finding balance floating 
between figurative representation and the freedom one can only find in pure abstraction. “I’ve always loved graphic, 
hard-edged, graffiti.” He enjoys the playful elevation of the mundane through the exploration of juxtaposition as well. He 
embraces color, pop culture, digitization, pixelation, and all that consumes contemporary American life on his canvases. In this 
homage to the masters and embrace of the present lies the tension concealed in plain sight- a hallmark of his work. 

Simms' work presents us with images like a hard-edged beretta on a pink background, dragonflies and helicopters, and 
distorted, irregularly lined figures. These are all skillfully placed  upon inescapable, bold backgrounds. Guns, machine guns, 
tanks, and all sorts of weapons are something he discussed, “I’m not a big fan of firearms. I wanted to play with eliciting certain 
emotions.” When experiencing these works, there is a dispassion that resonates. It seems as though he’s tapping into a 
non-judgemental, childlike fascination with the form, the shape of whatever it is he presents: a gun, a tank, or a body. That 
dispassion is accompanied by  bouncing between the very adult and adolescent, delving into cultural motivations- all without 
pummeling the viewer with conclusions. Simms’ color-fueled, playful approach to the weightiest subject matters allows the 
viewer to dive in headfirst, making sense of it all later. 
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Wasp No.2, 2010 

Christian Simms
Acrylic on canvas
24 x 35 inches
500

Purchase this piece online today by clicking on this link.

https://leedy-voulkos-art-center-shop.square.site/product/WaspNo2/627
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Angel, 2012

Christian Simms
Acrylic on canvas
24 x 20 inches
400

Purchase this piece online today by clicking on this link.

https://leedy-voulkos-art-center-shop.square.site/product/Angel-Christian-Simms/628?cp=true&sa=false&sbp=false&q=false&category_id=5
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Mancer, 2018

Christian Simms
Acrylic on canvas
60 x 48 inches
1500

Purchase this piece online today by clicking on this link.

https://leedy-voulkos-art-center-shop.square.site/product/Mancer-Christian-Simms/629?cp=true&sa=false&sbp=false&q=false&category_id=5
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M16s, 2007 

Christian Simms
Acrylic on canvas
30 x 40 inches
800

Purchase this piece online today by clicking on this link.

https://leedy-voulkos-art-center-shop.square.site/product/Msixteens-Christian-Simms/630?cp=true&sa=false&sbp=false&q=false&category_id=5
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Tank No.9 [Exploding], 2012

Christian Simms
Acrylic and Paper on canvas panel
16 x 20 inches, framed 
350

Purchase this piece online today by clicking on this link.

https://leedy-voulkos-art-center-shop.square.site/product/Tank-Numbernine-Exploding-Christian-Simms/631?cp=true&sa=false&sbp=false&q=false&category_id=5


Lori Raye Erickson: 
The Past Will Guide Us Forward

By:  Christel Highland

Lori Raye Erickson might not have had an idyllic childhood, but 
she always received encouragement from her Mother to pursue 
art. She desperately needed an outlet and showed promise 
artistically, so every summer she studied at the Des Moines Art 
Center. By the time she graduated high school, she was 
employed at a print shop free-hand designing what would be 
printed. She primarily produced images of sprint cars, but it was 
there she learned that she could draw- just about anything- really 
well. With encouragement from her high school art teacher, by 
the time she graduated, she had offers from two well-known art 
schools. She chose the Kansas City Art Institute.

Erickson has played an integral role in the Kansas City 
supporting artists for thirty years. She maintained a studio at the 
Hobb’s building in the West Bottoms for twenty of those years, 
organizing and producing the quarterly Hobbs Open Studios for 
most of that time. Erickson has received the Charlotte Street 
Award, was featured in New American Paintings, Avenue of the 
Arts, several other national publications, and has worked in cont’d...



museum as well as numerous private collections. Now enjoying a residency with the coveted Studios Inc. program located in the 
East Crossroads district, she is hitting a new level of productivity in her career.

Erickson has always enjoyed painting animals and creating balanced, dimensional abstract works of art. Many people know her 
mainly for those works, but much of her work is guided by a deep craving for justice. This desire has driven an exploration of the 
abused, discarded, and mistreated for decades. She presented tanspeople in all of their glory in an elevated, worshipful, beautiful 
way, when being a trans person was hardly spoken about. She approached the abuse of boy scouts long before the organization 
admitted wrongdoing, or filed for bankruptcy. She has explored the abuse of power in the Catholic church, and the United States’ 
simultaneous appropriation of Native American oil rights and their symbolism. 

After the last Presidential election, she presented us with a visual retrospective - her perspective - on several Presidents and cultural 
political icons. Erickson explains, “We’ve been at war our entire lives. If not a military action, we’re at war with our neighbors, 
ourselves, and nature.” Her tormented obsession with fairness continues. Approaching all of these polemic subjects utilizing graphic 
allure, vibrant color, dimensionality, perfect proportion, visual balance, deceptive simplicity, and oftentimes levity, she deftly explores 
not one, but all of our precious, useless constructs with great care.

In this new body of work, Erickson examines contemporary evangelism in-depth, exploring that relationship to immigration, white 
blindness, power, and notion of superiority. She continues, “I’m boggled by it all:  the interpretation of the bible elevating and 
worshipping greed. We’ve destroyed the image of what Jesus was...he was definitely black or brown.” Through this work she argues 
that America’s history of systemic racism sheltered more recently by white evangelical moral relativism landed us in this pivotal 
moment. Her hope is that by deeply examining our history, ourselves, our relationship to the Divine, while cultivating empathy, 
respect, and compassion toward one another we can find a curative path forward- together.
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Back

No Trespassing, 2020

Lori Raye Erickson

44 ½ x 19 ¼ x 4 inches

Lead, Reclaimed Wood, Ammunition, 
Found Objects, Collage & Acrylic on 
Wood

$3,500

For purchase inquiries, please click on this link.

https://leedy-voulkos-art-center-shop.square.site/product/No-Trespassing-Lori-Raye-Erickson/732
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There’s a Thin Red Line Between 
Faith and Hate, 2020

Lori Raye Erickson

48 x 36 x 2 inches

Acrylic, Enamel & Glitter on Canvas

$2,250

For purchase inquiries, please click on this link.

https://leedy-voulkos-art-center-shop.square.site/product/there-s-a-thin-red-line-between-faith-and-hate-lori-raye-erickson/733


Back

The Bigger the Cross the Bigger 
the Scoundrel, 2020

Lori Raye Erickson

39 ½ x 14 x 2 inches 

Acrylic, Enamel, Reclaimed Wood, 
Brimstone, Ashes, Earth, Copper and 
Glass

$2,000

For purchase inquiries, please click on this link.

https://leedy-voulkos-art-center-shop.square.site/product/the-bigger-the-cross-the-bigger-the-scoundrel-lori-raye-erickson/734
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Pressure Moments, 2020

Lori Raye Erickson

16 x 12 x 2 inches

Acrylic, Enamel & Laser Engraving on 
Wood

$700

For purchase inquiries, please click on this link.

https://leedy-voulkos-art-center-shop.square.site/product/pressure-moments-lori-raye-erickson/735
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Align, Divine & Eisenstein Prime, 
2020

Lori Raye Erickson

27 x 10 ½ x 2 inches

Lead, Sculptmetal, Aluminum, Enamel, 
Acrylic and Reclaimed Wood on Wood

$1,159

For purchase inquiries, please click on this link.

https://leedy-voulkos-art-center-shop.square.site/product/align-divine-eisenstein-prime-lori-raye-erickson/736
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WWUD, 2020

Lori Raye Erickson

62 x 38 x 2 ½ inches

Acrylic & Enamel on Canvas

$3,000

For purchase inquiries, please click on this link.

https://leedy-voulkos-art-center-shop.square.site/product/wwud-lori-raye-erickson/737
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